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Virtual Choreography es una plataforma interactiva que funciona como una base 
abierta de datos sobre nuestros gestos y movimientos. Un «mapa mundial de los 
gestos» que permite que la audiencia visualice y también colabore subiendo a la 

plataforma diferentes acciones grabadas y creadas por ellos mismos.

Se investigan los gestos comunes y los comportamientos en una zona 
específica preguntando a los diferentes sectores de la comunidad por su participación. 
Estas interacciones culminan en una plataforma virtual y una exposición donde 

cualquiera puede añadir un movimiento a esta sinfonía de gestos.

La gente de diferentes comunidades en el área escogida de trabajo son elegidas 
según sus características y comportamientos. Los participantes se graban a sí 
mismos repitiendo el gesto elegido durante un minuto, para después subir el vídeo a 

la página web y formar parte de la exposición.

Para la exposición En cantos nos diluimos comisariada por María Montero,
transladamos el proyecto a la ciudad de Madrid, en concreto al barrio de Tetuán por 
el interés que supone como conjunción de convivencia de diferentes comunidades y 

diálogo con los barrios colindantes.



Hay una noción de intercambio dentro del trabajo: intercambio entre la cámara y el 
performer, intercambio entre la artista y los colaboradores, y un intercambio literal 
de movimientos en la ciudad. A través de este intercambio se busca el mapear 
la arqueología del área y provocar nuevas formas de pensar y percibir nuestros 

contextos a través de la danza y la identidad.

El proyecto tomó como punto de partida el área de Hackney Wick en Londres y, 
después de este segundo mapa en el barrio de Tetúan de Madrid, continuarán en 

diferentes ciudades y países alrededor del mundo.

Este trabajo tiene como referencia a las One Minute Sculptures de Erwin Wurm, y son 
transformadas en One Minute Social Choreography.

A través de la grabación de vídeos, se crea una red de gestos donde estos son 
creados y acentuados, y a través de la repetición y duración de los mismos estos 
pierden su poder social y su estatus se vuelve obsoleto. Aquí el término coreografía 

es democratizado, ya que cada persona que participa es un bailarín.



Ubicación: 51.53956 0.00467
Hackney Wick. London, UK



Ubicación: 51.54126 0.00056 
Hackney Wick. London, UK









Ubicación: 51.54317 -0.02247





Ubicación: 40.447072, -3.703620



Ubicación: 40.450291, -3.703483



La búsqueda de En los cantos nos diluimos por crear un espacio expositivo de 
intercambio —reflejo del creciente interés de artistas, instituciones y obras por 
apropiarse y modificar los modelos de presentación— se expresa genuinamente en 

el proyecto Virtual Choreography.

La invitación a presentar Virtual Choreography en tres tiempos es una ocasión única de 
exponer las varias fases de esta obra, primero como instalación con la proyección del 
primer vídeo centrado en la cartografía gestual del barrio de Hackney Wick, seguido 
de la invitación directa al público a grabar sus gestos y por último con la proyección 
de este segundo mapa. Virtual Choreography se apropia así de los mecanismos de 
la exposición y expresa su sincera apertura a asumir lo inesperado como parte de la 

creación.







www.virtualchoreography.com
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Nota:  Todas las fotos en las que no figuran 
créditos han sido tomadas por Galerna.
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Leonor Serrano Rivas, 
An Ornamental Way of Moving, vista de la 
instalación, 31 de mayo - 23 de julio de 2017
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El artista nómada, ¿instigación económica?, ¿supervivencia artística?, 
vista de la mesa redonda moderada por Pablo Martínez y Georg Zolchow 
(hablarenarte), 1 de junio de 2017
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Foto: Arantxa Bollero
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di

gi
ta

l 
la

 q
ue

 p
ud

ie
se

 r
ec

og
er

 lo
s 

pr
oc

es
os

 a
bi

er
to

s 
en

 la
 e

xp
os

ic
ió

n.
 D

e 
es

te
 m

od
o,

 e
st

a 
pá

gi
na

 
w

eb
 s

e 
ha

 id
o 

ac
tu

al
iz

an
do

 c
on

 la
s 

im
ág

en
es

 
de

 lo
s 

ev
en

to
s 

se
gú

n 
ac

on
te

cí
an

. T
ra

s 
la

 
cl

au
su

ra
 d

e 
la

 m
ue

st
ra

, s
e 

in
cl

ui
rá

n 
ad

em
ás

 
de

 la
s 

im
ág

en
es

 d
e 

lo
s 

ev
en

to
s,

 la
s 

de
 la

s 
in

st
al

ac
io

ne
s.

 E
st

e 
ca

tá
lo

go
 ta

m
bi

én
 e

st
ar

á 
di

sp
on

ib
le

 e
n 

la
 p

ág
in

a 
w

eb
.

Es
te

 c
ap

ítu
lo

 o
fr

ec
e 

un
a 

cu
ri

os
id

ad
; n

o 
es

 
so

lo
 u

na
 p

re
se

nt
ac

ió
n 

de
 la

 e
xp

os
ic

ió
n 

en
 s

u 
ev

ol
uc

ió
n 

du
ra

nt
e 

la
s 

pr
im

er
as

 s
ei

s 
se

m
an

as
, s

in
o 

qu
e 

es
 a

 s
u 

ve
z 

te
st

ig
o 

de
 la

s 
m

od
ifi

ca
ci

on
es

 q
ue

 s
e 

ha
n 

pr
od

uc
id

o 
de

sd
e 

la
 p

ro
du

cc
ió

n 
co

nc
ep

tu
al

 d
e 

la
 e

xp
os

ic
ió

n 
y 

la
 

re
al

id
ad

 c
on

cr
et

a 
de

 la
 a

cc
ió

n,
 d

e 
aq

ue
llo

 
vi

vi
do

. D
es

de
 lo

 e
nu

nc
ia

do
 e

n 
el

 c
ap

ítu
lo

 E
n 

lo
s 

ca
nt

os
 n

os
 d

ilu
im

os
 y

 lo
 q

ue
 fi

na
lm

en
te

 
pa

só
.

	
La

 p
ub

lic
ac

ió
n 

En
 lo

s 
ca

nt
os

 n
os

 
di

lu
im

os
 s

e 
di

se
ñó

 in
ic

ia
lm

en
te

 c
om

o 
un

 
el

em
en

to
 p

ar
al

el
o 

al
 p

ro
ye

ct
o 

ex
po

si
ti

vo
, 

ca
pa

z 
de

 te
ne

r 
su

 a
ut

on
om

ía
 y

 q
ue

 a
 la

 
ve

z 
tu

vi
es

e 
pr

es
en

ci
a 

en
 la

 S
al

a 
de

 A
rt

e 
Jo

ve
n 

re
fo

rz
an

do
 la

 id
ea

 d
e 

co
ns

tr
uc

ci
ón

 y
 

tr
an

sf
or

m
ac

ió
n 

de
 la

 e
xp

os
ic

ió
n 

de
 a

cu
er

do
 

al
 c

al
en

da
ri

o 
de

 e
ve

nt
os

. E
xi

st
ía

 u
n 

de
se

o 
ex

pr
es

o 
de

 tr
at

ar
 la

 p
ub

lic
ac

ió
n 

—
no

 c
om

o 
su

bs
id

ia
rí

a 
de

 la
 m

is
m

a—
 s

in
o 

co
m

o 
un

 
ot

ro
 te

nt
ác

ul
o.

 D
e 

ah
í e

l i
nt

er
és

 p
or

 q
ue

 la
s 

ar
tis

ta
s 

hi
ci

es
en

 s
uy

os
 s

us
 c

ap
ítu

lo
s 

co
n 

un
 

tr
at

am
ie

nt
o 

in
di

vi
du

al
iz

ad
o 

de
 c

on
te

ni
do

 y
 

fo
rm

at
o 

co
n 

ob
je

to
 d

e 
am

pl
ia

r 
la

 e
xp

er
ie

nc
ia

 
de

 s
us

 o
br

as
 y

 e
ve

nt
os

. D
el

 m
is

m
o 

m
od

o,
 

lo
s 

te
xt

os
 d

e 
S

on
ia

 F
er

ná
nd

ez
 P

an
, O

ri
ol

 
Fo

nt
de

vi
la

 y
 J

ul
io

 P
er

ez
 M

an
za

na
re

s 
fu

er
on

 
ce

nt
ra

le
s 

pa
ra

 a
br

ir
 lo

s 
de

ba
te

s 
pl

an
te

ad
os

 
m

ás
 a

llá
 d

el
 r

itm
o 

y 
de

sa
rr

ol
lo

 d
el

 p
ro

gr
am

a 
pú

bl
ic

o.
 E

ra
 im

po
rt

an
te

 e
sc

uc
ha

r 
vo

ce
s 

co
m

pl
em

en
ta

ri
as

 a
 p

ro
pó

si
to

 d
e:

 la
 r

el
ac

ió
n 

en
tr

e 
ob

ra
 n

o 
ob

je
tu

al
 y

 e
l e

fe
ct

o 
nó

m
ad

a 
de

 lo
s 

ar
tis

ta
s 

en
 c

on
tin

ua
da

s 
re

si
de

nc
ia

s 
ar

tís
tic

as
; d

e 
la

s 
in

te
rf

er
en

ci
as

 e
nt

re
 c

om
is

ar
io

s 
y 

m
ed

ia
do

re
s 

en
 r

el
ac

ió
n 

a 
pr

oy
ec

to
s 

ex
po

si
ti

vo
s 

ab
ie

rt
os

; y
 p

or
 ú

lti
m

o,
 d

el
 p

or
qu

é 
de

 e
st

a 
ap

er
tu

ra
 e

xp
os

iti
va

 e
n 

fa
vo

r 
de

 la
 

in
cl

us
ió

n 
de

 la
 p

er
fo

rm
an

ce
 y

 la
 p

ed
ag

og
ía

 
de

sd
e 

la
s 

in
st

itu
ci

on
es

. 
	

La
 in

cl
us

ió
n 

de
 e

st
e 

ca
pí

tu
lo

 li
ga

do
 

di
re

ct
am

en
te

 a
l h

ac
er

 d
e 

la
 e

xp
os

ic
ió

n 
en

 e
l 

es
pa

ci
o 

y 
a 

su
 e

vo
lu

ci
ón

 fí
si

ca
 e

n 
el

 m
is

m
o 

so
n 

ilu
st

ra
ti

va
s 

de
 e

st
os

 p
ro

ce
so

s 
de

 c
am

bi
os

; 
lo

s 
de

 la
s 

ob
ra

s 
de

nt
ro

 d
e 

la
 e

xp
os

ic
ió

n,
 p

er
o 

ta
m

bi
én

 d
es

de
 la

s 
pr

eg
un

ta
s 

cu
ra

to
ri

al
es

. H
ay

 
ci

er
ta

m
en

te
 u

na
 d

is
ta

nc
ia

 e
nt

re
 lo

 im
ag

in
ad

o 
y 

el
 e

m
po

de
ra

m
ie

nt
o 

de
 la

s 
ac

ci
on

es
 e

n 
el

 lu
ga

r. 
Ex

is
te

 p
ue

s 
un

a 
re

al
id

ad
 c

on
cr

et
a 

qu
e 

a 
te

no
r 

de
 la

 g
uí

a 
m

ar
ca

da
 s

e 
ha

 v
is

to
 m

od
ifi

ca
da

 
po

r 
lo

s 
pa

rá
m

et
ro

s 
in

st
itu

ci
on

al
es

, l
og

ís
tic

os
, 

ec
on

óm
ic

os
 p

er
o 

ta
m

bi
én

 p
or

 lo
s 

ar
tís

tic
os

, 
ha

st
a 

el
 p

un
to

 d
e 

co
nv

er
tir

 a
 E

n 
lo

s 
ca

nt
os

 
no

s 
di

lu
im

os
 e

n 
un

 o
bj

et
o 

au
tó

no
m

o 
do

nd
e 

co
nv

iv
en

 la
 fi

rm
ez

a 
y 

po
te

nc
ia

l fl
ex

ib
ili

da
d 

de
 

la
 p

re
gu

nt
a 

in
ic

ia
l y

 la
s 

nu
ev

as
 r

es
pu

es
ta

s 
no

 
im

ag
in

ad
as

.
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83H
ac

e 
un

os
 m

es
es

 tu
ve

 la
 o

po
rt

un
id

ad
 d

e 
re

al
iz

ar
 

m
i p

ri
m

er
a 

re
si

de
nc

ia
 c

om
is

ar
ia

l e
n 

Ja
pó

n.
 S

i 
di

go
 o

po
rt

un
id

ad
 a

qu
í n

o 
es

 p
or

 r
ep

et
ir

 u
na

 
fr

as
e 

he
ch

a,
 s

in
o 

po
rq

ue
 c

ua
nd

o 
se

 tr
ab

aj
a 

m
ay

or
ita

ri
am

en
te

 d
en

tr
o 

de
 u

n 
co

nt
ex

to
 d

e 
pr

od
uc

ci
ón

 a
rt

ís
tic

a 
es

pe
cí

fic
o 

cu
al

qu
ie

r 
sa

lid
a 

de
l m

is
m

o 
se

 c
on

vi
er

te
 e

n 
un

 a
co

nt
ec

im
ie

nt
o 

ex
tr

ao
rd

in
ar

io
. P

er
o,

 ¿
pa

ra
 q

ui
én

 e
s 

un
a 

op
or

tu
ni

da
d 

sa
lir

se
 d

el
 m

ar
co

 h
ab

itu
al

 d
e 

tr
ab

aj
o?

 ¿
Pa

ra
 a

qu
el

 q
ue

 s
al

e?
 ¿

Pa
ra

 e
l c

on
te

xt
o 

de
 a

co
gi

da
? 

¿P
ar

a 
el

 c
on

te
xt

o 
de

 o
ri

ge
n?

 ¿
Pa

ra
 

re
afi

rm
ar

 la
 in

te
rn

ac
io

na
lid

ad
 d

e 
un

 c
ir

cu
ito

 
qu

e 
se

 e
xt

ie
nd

e 
co

m
o 

un
a 

pr
om

es
a 

so
br

e 
ar

ch
ip

ié
la

go
s 

lo
ca

le
s?

 ¿
Pa

ra
 e

l c
ap

ita
lis

m
o 

y 
su

 
co

nt
in

uo
 fl

uj
o 

de
 c

ap
ita

l fi
na

nc
ie

ro
, m

at
er

ia
l y

 
su

bj
et

iv
o?

 ¿
Pa

ra
 la

s 
co

m
pa

ñí
as

 a
ér

ea
s?

 E
st

a 
úl

tim
a 

pr
eg

un
ta

, q
ue

 a
pa

re
ce

 c
as

i c
om

o 
un

a 
br

om
a 

en
tr

e 
cu

es
tio

ne
s 

ap
ar

en
te

m
en

te
 m

ás
 

se
ri

as
, n

o 
lo

 e
s 

ta
nt

o 
si

 te
ne

m
os

 e
n 

cu
en

ta
 

el
 im

pa
ct

o 
m

ed
io

am
bi

en
ta

l d
e 

la
  c

on
di

ci
ón

 
nó

m
ad

a 
de

l s
uj

et
o 

co
nt

em
po

rá
ne

o 
y 

la
 c

on
st

an
te

 
ci

rc
ul

ac
ió

n 
de

 m
at

er
ia

 q
ue

 e
xi

ge
 la

 g
lo

ba
liz

ac
ió

n 
de

l a
rt

e.
 L

os
 d

añ
os

 c
ol

at
er

al
es

 d
e 

es
te

 c
on

tin
uo

 
tr

án
si

to
 a

ér
eo

 e
n 

no
m

br
e 

de
l a

rt
e 

fu
er

on
 u

no
 

de
 lo

s 
ar

gu
m

en
to

s 
qu

e 
im

pu
ls

ar
on

 a
 G

us
ta

v 
M

et
zg

er
 a

 la
nz

ar
 e

n 
20

07
 R

A
F/

R
ed

uc
e 

A
rt

 F
lig

ht
s,

 
un

a 
in

ic
ia

ti
va

 c
on

 la
 q

ue
 s

eg
ui

r 
de

m
os

tr
an

do
su

 p
er

m
an

en
te

 o
po

si
ci

ón
 a

l c
ap

ita
lis

m
o 

y 
su

 
re

ch
az

o 
a 

la
 in

du
st

ri
a 

de
l a

rt
e 

en
te

nd
id

a 
de

sd
e 

el
 c

om
er

ci
o 

m
as

iv
o 

de
 p

ro
du

ct
os

 y
 e

l c
re

ci
en

te
 

au
ge

 d
e 

la
s 

bi
en

al
es

 o
 la

s 
fe

ri
as

 in
te

rn
ac

io
na

le
s.

 

S
in

 e
m

ba
rg

o,
 a

cu
sa

r 
al

 s
uj

et
o 

nó
m

ad
a 

co
m

o 
ca

us
an

te
 d

e 
la

 m
ob

ili
da

d 
en

dé
m

ic
a 

de
l a

rt
e 

es
 in

cu
lp

ar
 a

l c
ue

rp
o 

m
ás

 v
is

ib
le

 d
e 

es
te

 
de

sp
la

za
m

ie
nt

o,
 p

ot
en

ci
an

do
 la

 tr
ad

ic
io

na
l 

vi
si

ón
 a

nt
ro

po
cé

nt
ri

ca
 d

el
 m

un
do

. E
l s

uj
et

o 
nó

m
ad

a 
co

nt
em

po
rá

ne
o 

es
 u

na
 m

an
er

a 
de

 
au

to
de

fin
ir

no
s 

de
sd

e 
la

 d
es

pe
rs

on
al

iz
ac

ió
n,

 
co

m
o 

si
 e

se
 s

uj
et

o 
at

ad
o 

a 
la

s 
co

nd
ic

io
ne

s 
de

 
vi

da
 d

el
 p

re
se

nt
e 

nu
nc

a 
fu

és
em

os
 n

os
ot

ro
s 

si
no

 
ot

ro
s.

 O
 c

om
o 

si
 s

er
 p

er
so

na
 fu

es
e 

un
 té

rm
in

o 
de

m
as

ia
do

 a
fe

ct
ad

o 
pa

ra
 la

 s
oc

io
lo

gí
a 

o 
la

 
fil

os
of

ía
. L

a 
ca

te
go

rí
a 

de
 s

uj
et

o 
nó

m
ad

a 
m

e 
pa

re
ce

 c
as

i u
na

 c
on

tr
ad

ic
ci

ón
 e

n 
té

rm
in

os
. T

am
bi

én
 u

na
 r

ev
el

ac
ió

n 
lin

gü
ís

tic
a 

de
 la

 p
ri

vi
le

gi
ad

a 
pa

ra
do

ja
 e

n 
la

 q
ue

 a
lg

un
os

 
vi

ve
n:

 la
 s

uj
ec

ió
n 

a 
la

 
m

ov
ili

da
d 

co
nt

in
ua

 y
 la

 
ru

tin
a 

de
l d

es
pl

az
am

ie
nt

o 
co

nt
in

uo
. 

M
i e

st
an

ci
a 

en
 S

ap
po

ro
 d

ur
ó 

un
 

m
es

. A
pe

na
s 

el
 ti

em
po

 s
ufi

ci
en

te
 p

ar
a 

un
a 

to
m

a 
de

 c
on

ta
ct

o 
co

n 
su

 c
on

te
xt

o 
lo

ca
l a

rt
ís

tic
o 

pe
ro

 q
ui

zá
s 

no
 ta

nt
o 

pa
ra

 e
l 

de
sa

rr
ol

lo
 d

e 
un

a 
in

te
rp

re
ta

ci
ón

 o
 in

ve
st

ig
ac

ió
n 

pr
of

un
da

s.
 Ta

m
po

co
 c

re
o 

qu
e 

la
 fi

na
lid

ad
 d

e 
la

s 
re

si
de

nc
ia

s 
de

 c
or

ta
 d

ur
ac

ió
n 

se
a 

lle
va

r 
a 

ca
bo

 
un

a 
in

ve
st

ig
ac

ió
n 

en
 e

l s
en

tid
o 

ca
nó

ni
co

 d
el

 
té

rm
in

o.
 O

 q
ue

 la
 p

rá
ct

ic
a 

ar
tís

tic
a 

y 
co

m
is

ar
ia

l 
de

ba
n 

im
ita

r 
la

 e
xp

lo
ra

ci
ón

 a
ca

dé
m

ic
a,

 p
or

 
m

uc
ho

 q
ue

 c
om

pa
rt

am
os

 r
ef

er
en

te
s 

en
 u

n 
pl

an
o 

te
ór

ic
o 

y 
un

 d
es

eo
 —

o 
un

a 
au

to
im

po
si

ci
ón

—
 d

e 
lle

ga
r 

al
 fo

nd
o 

de
 la

s 
co

sa
s.

 F
re

cu
en

te
m

en
te

 
pl

an
ea

 s
ob

re
 n

os
ot

ro
s 

el
 fa

nt
as

m
a 

de
l r

ig
or

 
ac

ad
ém

ic
o 

de
sd

e 
un

 in
te

nt
o 

de
 s

up
er

ac
ió

n 
de

 c
ie

rt
o 

co
m

pl
ej

o 
in

te
le

ct
ua

l q
ue

 
el

 a
rt

e 
tie

ne
 s

ob
re

 la
 fi

lo
so

fía
 y

 
aq

ue
lla

s 
di

sc
ip

lin
as

 d
on

de
 la

 
pr

od
uc

ci
ón

 d
e 

co
no

ci
m

ie
nt

o 
es

 m
ás

 e
vi

de
nt

e 
o 

es
tá

 m
ás

 r
ec

on
oc

id
a 

so
ci

al
m

en
te

. T
ra

ba
ja

r 
de

sd
e 

la
 s

up
er

fic
ie

, r
et

om
an

do
 

un
a 

id
ea

 d
e 

A
im

ar
 A

rr
io

la
, e

s 
un

a 
op

ci
ón

 to
ta

lm
en

te
 le

gí
tim

a,
 

su
bv

ir
tie

nd
o 

la
 n

eg
at

iv
id

ad
 s

im
bó

lic
a 

in
st

al
ad

a 
en

 to
do

 a
qu

el
lo

 q
ue

 ti
en

e 
qu

e 
ve

r 
co

n 
lo

 s
up

er
fic

ia
l y

 e
pi

dé
rm

ic
o.

 M
ás

 a
ún

 
cu

an
do

 e
l t

ra
ba

jo
 e

n 
ar

te
 e

st
á 

vi
nc

ul
ad

o 
a 

un
 

1 JU
N

IO

JU
E

V
E

S

S
O

N
IA

 F
E

R
N

Á
N

D
E

Z
 P

A
N

–T
H

IN
K

 G
LO

B
A

L,
 A

C
T

 L
O

C
A

L



84tr
án

si
to

 c
on

tin
uo

 p
or

 d
ife

re
nt

es
 lu

ga
re

s 
en

 lo
s 

qu
e 

es
 p

os
ib

le
 e

l c
on

ta
ct

o 
ev

en
tu

al
 p

er
o 

no
 la

 
pe

rm
an

en
ci

a.
 Y

 p
or

 lu
ga

r 
aq

uí
 e

nt
ie

nd
o 

ta
nt

o 
un

 e
sp

ac
io

 in
st

itu
ci

on
al

 c
om

o 
un

a 
ci

ud
ad

. D
e 

he
ch

o,
 n

i s
iq

ui
er

a 
aq

ue
llo

s 
qu

e 
vi

vi
m

os
 d

e 
m

an
er

a 
ca

si
 p

er
m

an
en

te
 e

n 
un

a 
ci

ud
ad

 p
od

em
os

 
ex

pe
ri

m
en

ta
rl

a 
en

 s
u 

to
ta

lid
ad

. L
as

 c
iu

da
de

s,
 

co
m

o 
lo

s 
pa

ís
es

, s
on

 lu
ga

re
s 

qu
e 

po
ne

n 
de

 
m

an
ifi

es
to

 c
ie

rt
o 

gr
ad

o 
de

 fi
cc

ió
n 

te
rr

ito
ri

al
. S
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du

ca
ci
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n 
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m
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 d
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s 

m
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s.

 E
l p
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m

er
 d
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cu
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en

tifi
ca

 c
om
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e 
a 
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ic
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s 

co
n 
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s 
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e 

se
 in
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al

 p
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lic
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a 
de
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r 
un

 e
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m
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 c
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tic
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l 
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us

eo
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a 
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tic
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sí
 c

om
o 

la
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a 
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ed

uc
at

iv
a 
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e 

tie
ne
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en

 e
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n-
te
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n 
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ci
ón

 c
on

 e
st

e 
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sc
ur

so
, e

l m
us

eo
 

se
 in

te
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re
ta

 c
om

o 
un

 d
is

po
si

ti
vo
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iv

ili
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do
r 

y 
di

sc
ip

lin
ad

or
 y

, p
or

 lo
 ta

nt
o,
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lo

s 
es

pa
ci

os
 d

e 

ex
po

si
ci

ón
 s

on
 e

nt
en

di
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s 
an

te
s 

qu
e 

na
da

 c
om

o 
m

ec
an

is
m

os
 p

ar
a 

la
 p

ro
du

cc
ió

n 
de

 d
is

tin
ci

ón
/e

x-
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n 
y 

la
 c

on
st

ru
cc

ió
n 

de
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er
da
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. E

l s
eg

un
do

 
di

sc
ur

so
 lo

 id
en

tifi
ca

 c
om

o 
«t

ra
ns
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rm

ad
or

».
 E

n 
es

te
 c

as
o,

 e
l e

sp
ac

io
 d

e 
ex

po
si

ci
ón

 y
 e

l m
us

eo
 

se
 e

nt
ie

nd
en

 c
om

o 
or

ga
ni

za
ci

on
es

 m
od

ifi
ca

bl
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y 

de
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e 
la

s 
cu

al
es

 s
e 
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ed

e 
em

pe
za

r 
un

a 
ac

ci
ón

 
po

lít
ic

a 
po

r 
el

 c
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bi
o 

so
ci

al
. E

n 
es

te
 s

en
tid

o,
 e

l 
ob

je
ti

vo
 d

e 
la

 e
du

ca
ci

ón
 n

o 
es

 ta
nt

o 
in

tr
od

uc
ir

 
un

os
 d

et
er

m
in

ad
os

 s
eg

m
en

to
s 

de
 p

úb
lic

o 
en

 e
l 

m
us

eo
, s

in
o 

fo
rz

ar
 a
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s 

in
st

itu
ci

on
es

 p
ar

a 
im

pl
i-

ca
rs

e 
co

n 
su

 e
nt

or
no

 y
 e

l c
on

te
xt

o 
lo

ca
l23

.

A
ho

ra
 b

ie
n,

 u
na

 v
ez

 e
l e

du
ca

do
r 

pr
oc

ed
e 

a 
de

ja
r 

at
rá

s 
el

 p
ar

ad
ig

m
a 

afi
rm

at
iv

o 
co

n 
el

 q
ue

 h
ab

rí
a 

es
ta

do
 r

ep
ro

du
ci

en
do

 e
l d

is
cu

rs
o 

de
l c

om
is

ar
io

 
y 

em
pi

ez
a 

no
 s

ol
o 

a 
co

ns
tr

ui
r 

di
sc

ur
so

 p
or

 s
í 

m
is

m
o,

 s
in

o 
a 

an
al

iz
ar

 y
 d

es
de

 lu
eg

o 
in

ci
di

r 
en

 
la

 p
ol

íti
ca

 d
el

 m
us

eo
, n

o 
so

lo
 s

e 
es

ta
rí

a 
re

al
iz

an
-

do
 u

n 
ac

to
 d

e 
ru

pt
ur

a 
y 

de
 in

su
m

is
ió

n 
ha

ci
a 

el
 

si
st

em
a,

 ta
l y

 c
om

o 
lo

 h
ab

rí
a 

de
sc

ri
to

 M
ör

sc
h 

a 
pa

rt
ir

 d
e 

Fo
uc

au
lt.

 C
on

 e
st

e 
m

ov
im

ie
nt

o 
ta

m
bi

én
 

ha
y 

qu
e 

co
ns

id
er

ar
 q

ue
 d

es
de

 la
 e

du
ca

ci
ón

 s
e 

es
ta

rí
a 

es
ta

bl
ec

ie
nd

o 
un

a 
nu

ev
a 

ar
tic

ul
ac

ió
n 

y 
fo

rz
an

do
 u

n 
di

ál
og

o 
co

n 
el

 s
is

te
m

a 
de

 g
ob

ie
rn

o 
de

l m
us

eo
, e

st
o 

es
, c

on
 e

l c
om

is
ar

ia
do

. 

D
es

de
 la

 p
ed

ag
og

ía
 c

rí
tic

a 
se

 p
ue

de
 c

on
si

de
-

ra
r 

qu
e 

se
 e

st
á 

pr
od

uc
ie

nd
o,

 p
or

 lo
 ta

nt
o,

 u
n 

se
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nd
o 

gi
ro

, e
n 

es
te

 c
as

o 
en

 d
ir

ec
ci

ón
 h

ac
ia

 
el

 c
om

is
ar

ia
do

 y
 d

e 
la

 m
an

o 
de

 u
n 

ed
uc

ad
or
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o 
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 d
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a 

la
 h

or
a 
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 r

ep
ro

du
ci
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sc
ur

so
 d

el
 m
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eo

, s
in

o 
qu

e 
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a 
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pe
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ar

 
la

s 
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tr
at

eg
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s 
de

 la
 e

st
ru

ct
ur

a.
 Ta

l y
 c

om
o 

se
 

ha
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ía
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re
te

nd
id

o 
ta

nt
o 

co
n 

el
 g

ir
o 

di
sc

ur
si

vo
 d

el
 

co
m

is
ar

ia
do

 c
om

o 
co

n 
el

 a
ct

ua
l g

ir
o 

ed
uc

at
iv

o,
 

en
 e

st
e 

ca
so

 ta
m

bi
én

 s
e 

pr
efi

gu
ra

 la
 p

os
ib

ili
da

d 
de

 q
ue

 e
l m

us
eo

 s
e 

co
nv

ie
rt

a 
en

 u
n 

es
ce

na
ri

o 
pa

ra
 e

l d
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at
e 
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er

ca
 d

e 
lo

s 
m

od
os

 d
e 

pr
od

uc
ir

 
cu

ltu
ra

, s
i b

ie
n,

 e
n 

el
 c

as
o 

de
 la

 e
du

ca
ci

ón
 d

e 
m

us
eo

s,
 e

l t
ra

ba
jo

 n
o 

tie
ne

 ta
nt

o 
qu

e 
ve

r 
co

n 
la

 
ne

go
ci

ac
ió

n 
di

re
ct

a 
co

n 
la

s 
es

tr
uc

tu
ra

s 
de

 p
od

er
, 

si
no

 q
ue

 s
e 

ba
sa

 e
n 

ge
ne

ra
r 

ci
rc

un
st

an
ci

as
 d

e 
di

ál
og

o 
co

n 
un

a 
m

ay
or

 h
et

er
og

en
ei

da
d 

so
ci

al
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Po
r 

co
ns

ig
ui

en
te

, d
e 

ca
ra

 a
 la

 in
ci

de
nc

ia
 e

st
ru

c-
tu

ra
l d

e 
es

te
 tr

ab
aj

o,
 la

 p
re

gu
nt

a 
de
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rí

a 
de

 p
la

n-
te

ar
se

 a
l r

ev
és

 d
e 

co
m

o 
se

 h
a 

he
ch

o 
en

 r
el

ac
ió

n 
co

n 
el
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om

is
ar

ia
do

: ¿
có

m
o 

do
ta

r 
de

 c
on

si
st

en
ci

a 
po

lít
ic

a 
el

 tr
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aj
o 
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e 
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e 
la

 e
du

ca
ci

ón
 d

e 
m

u-
se
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 s

e 
re

al
iz

a 
co

n 
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s 
di

fe
re

nc
ia

s 
cu

ltu
ra

le
s?

  

	
D

ar
 u

n 
gi

ro
 a

l m
us

eo

En
 e

l t
ex

to
 d

on
de

 s
e 

fo
rm

ul
a 

el
 c

on
ce

pt
o 

de
 

«g
ir

o 
ed

uc
at

iv
o»

, I
ri

t R
og

of
f c

on
si

de
ra

 q
ue

 e
st

e 
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oc
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o 
pu

ed
e 
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nd

uc
ir
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 lo

s 
co

m
is
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io

s 
ha

ci
a 

es
ce

na
ri

os
 d

e 
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ab
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o 
m

en
os

 in
st

itu
ci

on
al

iz
a-

do
s24

. M
ör

sc
h,

 p
or

 s
u 

pa
rt

e,
 a

l t
ra

ta
r 

so
br

e 
la

s 
po

si
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lid
ad
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 d

e 
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la
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ra
ci

ón
 e

nt
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 c
om

is
ar

io
s 

y 
ed

uc
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or
es
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e 

pr
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un
ta
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có

m
o 
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ue
de
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liz
ar
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ra
ci

ón
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on
ta

l, 
de
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ua

l a
 ig

ua
l»

25
. 
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 c
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n 
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-
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al
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 c
om

is
ar
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s 

y 
ed

uc
ad
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st
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 u

n 
po

te
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ia
l q

ue
 h
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ta
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ho
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 n

o 
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tic
a.

 

Po
r 
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a 

pa
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e 
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 p
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m
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os
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ca

n 
en

 n
in

gú
n 

ca
so
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 s

itu
ac

io
ne

s 
de

 
de

si
ns

tit
uc

io
na

liz
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ió
n,
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i t

an
 s

ol
o 
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to
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os
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nd

e 
la

s 
di
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re

nc
ia
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se

 te
ng

an
 p
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ué
 d

is
ip

ar
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Ju
st

am
en

te
 s
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tr
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de
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 c
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tr
ar

io
. E
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er

i-
m

en
ta

r 
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n 
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s 
ar

tic
ul

ac
io

ne
s 

en
tr

e 
lo
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bi
to

s 
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m
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ar
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l y
 e

du
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ti
vo

 e
s 

un
a 
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d 
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r 
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 d
e 
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de
s 
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-
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al
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po
r 

ut
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za
r 
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og
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ve
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id
ad
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óm

ad
a—

, a
sí

 c
om

o,
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e 

ig
ua

ld
ad
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es

ul
ta

 ú
til

 u
n 

co
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ep
to

 c
om

o 
el

 
de

 tr
an

sv
er

sa
lid

ad
, t

al
 y

 c
om

o 
lo

 p
la

nt
ea

 A
id

a 
S
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ch

ez
 d

e 
S

er
di

o:
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nd

o 
se
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a 
de

 a
ct

ua
r 

a 
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nt
ra

pe
lo

 e
n 
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uc
tu
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s 
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e 

al
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n 
y 

al
 c
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o 
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-

ne
n 

un
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m

ie
nt
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je
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, l
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 r
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or
ri

do
s 
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an
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s 
so

n 
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ue
llo

s 
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e 
pe
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iti

rí
an

 c
ir-

cu
la

r 
«e

nt
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er
tic

al
id

ad
 d

e 
un

a 
or
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ni

za
ci

ón
 

pi
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m
id

al
 y

 u
na

 h
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iz
on
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lid

ad
 q
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er

ía
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o 
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 d

a 
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áx
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a 
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m

un
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n 
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e 

lo
s 

di
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nt
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 n

iv
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es
»26

.  
En
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ha
y 

qu
e 
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no
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r 
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e 
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n 
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é 
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as
 d

e 
pa
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tic

ip
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n 
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s 

en
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 h
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iz
on

ta
lid
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 p

ue
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n 
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lta

r 
to

ta
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en
te
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en

 r
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n 
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o 
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ltu
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l y
 s

e 
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ed
en
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n 
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pu
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 d

e 
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 p
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ac
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n 
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e,
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m

en
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te
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a 
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m
o 
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ra
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lta
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ón
 d

e 
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-
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nc

ia
s 
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uc
tu
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s.
  

En
 la

 c
ol

ab
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ac
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n 
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e 

el
 c
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ia

do
 y
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ed
uc
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ió
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ti
va

s 
di

fe
re

nc
ia
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se

 p
ue

de
n 

cu
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tio
na

r 
y 
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an
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or
m

ar
, p
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o 

en
 n

in
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n 

ca
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e 

pu
ed

en
 e
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ir

 d
e 

en
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ad
a.

 E
l g
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o 
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o 
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nt
o 
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r 

un
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is

ar
io

 c
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rt

id
o 

en
 e

du
ca

do
r 

o 
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ce
ve
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a,
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 e

n 
un

a 
m

er
a 
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-
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ci

ón
 d

e 
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bo
s,

 s
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o 
qu

e,
 in
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pe
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ie

nt
em

en
te

 
de

 c
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o 
se

 d
is
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uy
an

 la
s 

fu
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io
ne

s 
en
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e 
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s 

di
st

in
to

s 
ag

en
te
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en

 c
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a 
pr

oy
ec

to
 e

n 
co
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re

to
, 

el
 r

et
o 
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ns

is
te

 e
n 

re
pl

an
te

ar
 e

st
os

 d
os

 á
m

bi
to

s 
m

ed
ia

nt
e 

la
 c

re
ac

ió
n 

de
 n

ue
va

s 
zo

na
s 

de
 c

on
ta

c-
to

 y
 c

on
ta

m
in

ac
ió

n;
 e

nt
re

 lo
 q

ue
 s

e 
ha

 d
efi

ni
do

 
co

n 
es

te
 te

xt
o 

co
m

o 
la

 fu
nc

ió
n 

in
st

itu
id

or
a 

de
l 

m
us

eo
 —

el
 c

om
is

ar
ia

do
—

 y
 la

 in
te

rr
el

ac
ió

n 
ca

ra
 

a 
ca

ra
 c

on
 e

l p
úb

lic
o 

y 
la

 h
et

er
og

en
ei

da
d 

so
ci

al
 

—
la

 e
du

ca
ci

ón
—

. 

En
 e

st
e 

se
nt

id
o,

 la
 p

os
ib

ili
da

d 
de

 r
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ol
ve

r 
la

 
di

re
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ió
n 

ar
tís

tic
a 

de
l m

us
eo

 d
e 

m
an

er
a 

no
 

au
to

ri
ta

ri
a 

no
 d

ep
en

de
rá

 ta
nt

o 
de

 la
 p

os
ib

ili
da

d 
de

 r
ed

efi
ni

r 
al
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m
is

ar
io

 in
de

pe
nd

ie
nt

e»
 a

 
pa
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ir

 d
e 

nu
ev
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 a
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rt

ac
io

ne
s 

en
 e

l d
is

cu
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en
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 c
rí

tic
a 

in
st

itu
ci

on
al

. T
al

 y
 c

om
o 

se
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a 
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o,

 e
l 

co
m

is
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ia
do

, m
ás

 q
ue

 u
n 
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en

te
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n 
co

nc
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to
, e

s 
el
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m

bi
to

 e
n 

el
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ue
 s

e 
ne
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an
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s 
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es
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 y
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s 
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es

 e
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s 
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en
te

s 
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e 
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ed

en
 a

 
la
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ea

liz
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ió
n 

de
 u

n 
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to
 d

e 
ex
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si

ci
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 o
 a
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n 
ar
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a 
de
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n 

m
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eo
. A

sí
, d

es
de

 e
st

e 
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bi
to

, l
a 

tr
an

sf
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m
ac

ió
n 

se
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 p
os
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le
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m
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y 

cu
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a 
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r 
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ve
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er
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re

 s
u 

m
is

m
a 

pr
ác

tic
a 
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ar

tic
ul

ac
io

ne
s 

un
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 d
is

cu
rs

os
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íti

co
s 

cu
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 in
ci

de
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ia
 e

st
ru
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ur

al
, p

es
e 

a 
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e 
su

el
an

 p
la

nt
ea

rs
e 

de
sd

e 
el

 á
m

bi
to

 d
is

cu
rs

iv
o 

de
 

la
s 

ex
po
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ci

on
es

, n
o 

es
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n 
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bi
tu

al
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om
o 

ca
br

ía
 

es
pe

ra
r. 
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 d
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 d
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s 

po
r 

la
 c

rí
tic

a 
a 

la
s 

fó
rm

ul
as

 d
e 

po
de

r 
—

ta
m

bi
én

 a
rt

ís
tic

as
—

  s
e 

ab
ri

er
on

  p
as

o 
co

m
o 

cu
es

tio
ne

s 
so

br
e 

el
 «

se
r»

, 
ta

nt
o 

in
di

vi
du

al
 c

om
o,

 s
ob

re
 to

do
, e

nt
en

di
do

 d
e 

m
an

er
a 

co
le

ct
iv

a7 . 
U

n 
«s

er
» 

re
al

iz
ad

o 
co

m
o 

ta
l 

en
 fu

nc
ió

n 
de

 s
us

 c
ir

cu
ns

ta
nc

ia
s 

so
ci

o-
ec

on
ó-

m
ic

as
, q

ue
 m

ar
có

 p
ro

fu
nd

am
en

te
 lo

s 
de

ba
te

s 
in

te
le

ct
ua

le
s 

de
 to

da
 la

 d
éc

ad
a 

de
 lo

s 
se

te
nt

a,
 

tr
an

sf
or

m
an

do
, i

nc
lu

so
 la

 a
ca

de
m

ia
 y

 la
s 

in
st

itu
-

ci
on

es
.

	
La

 ir
ru

pc
ió

n 
de

 e
st

as
 fó

rm
ul

as
 a

rt
ís

ti-
ca

s 
en

 u
n 

pa
no

ra
m

a 
ev

id
en

te
m

en
te

 o
bj

et
ua

l, 
ob

lig
ab

a 
a 

re
pe

ns
ar

 a
lg

un
as

 d
e 

la
s 

pa
ra

do
ja

s 
qu

e 
la

 p
ro

pi
a 

va
ng

ua
rd

ia
 n

o 
ha

bí
a 

po
di

do
 r

es
ol

-
ve

r 
—

ce
ns

ur
ad

a 
ya

 e
lla

 m
is

m
a 

co
m

o 
m

ie
m

br
o 
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JU
LI

O
 P

É
R

E
Z

 M
A

N
Z

A
N

A
R

E
S

–D
E

 L
A

 E
X

P
E

R
IM

E
N

TA
C

IÓ
N

 A
 L

A
 I

N
S

T
IT

U
C

IO
N

A
LI

Z
A

C
IÓ

N

de
 p

ro
pi

o 
de

re
ch

o 
en

 m
us

eo
s 

e 
in

st
itu

ci
on

es
—

 
ac

er
ca

 d
e 

la
s 

ca
pa

ci
da

de
s 

de
l a

rt
e 

pa
ra

 s
al

va
r 

la
 

gr
ie

ta
 c

on
 la

 v
id

a 
y 

la
 s

oc
ie

da
d,

 y
 s

er
vi

r 
in

cl
us

o 
pa

ra
 e

st
as

 a
nt

es
 d

e 
co

nv
er

tir
se

 e
n 

un
a 

pi
ez

a 
de

 
m

(a
)u

s(
ol

)e
o,

 s
eg

ún
 la

 id
ea

 im
pe

ra
nt

e 
de

l m
is

m
o 

co
m

o 
sa

lv
ag

ua
rd

a 
y 

ga
ra

nt
e 

de
 u

na
 «

tr
ad

ic
ió

n 
hi

st
ór

ic
a»

 q
ue

 p
ar

ec
ía

 a
ut

ol
eg

iti
m

ar
se

 p
or

 s
u 

pr
op

ia
 p

os
ic

ió
n 

in
st

itu
ci

on
al

. S
in

 e
m

ba
rg

o,
 ta

nt
o 

es
ta

s 
pr

ác
tic

as
, c

om
o 

la
s 

cr
íti

ca
s 

y 
an

ál
is

is
 q

ue
 

la
s 

ac
om

pa
ña

ro
n 

en
 la

 é
po

ca
, n

o 
de

ja
ba

n 
de

 
de

sc
ub

ri
r 

la
 in

st
itu

ci
ón

 m
us

eí
st

ic
a 

co
m

o 
un

 lu
ga

r 
de

 c
on

fli
ct

o 
si

m
bó

lic
o 

y 
po

lít
ic

o.
 E

n 
es

e 
se

nt
id

o,
 

la
 «

in
st

itu
ci

ón
-a

rt
e»

, c
on

 e
l m

us
eo

 a
 la

 c
ab

ez
a,

 
ac

tú
a 

a 
la

 m
an

er
a 

fo
ca

ul
tia

na
 c

om
o 

un
 r

ég
im

en
 

di
sc

ur
si

vo
 q

ue
 in

vo
lu

cr
a 

un
 p

ro
ce

so
 c

on
tin

uo
 

de
 r

es
ig

ni
fic

ac
ió

n 
de

 lo
s 

ob
je

to
s,

 d
is

cu
rs

os
 e

 
in

st
itu

ci
on

es
 q

ue
 c

on
fo

rm
an

 e
l c

am
po

 d
el

 a
rt

e.
 

Y
 a

ún
 m

ás
, c

om
o 

ta
n 

im
po

rt
an

te
 r

es
ul

ta
ba

 e
n 

la
s 

fe
ch

as
, e

st
a 

la
bo

r 
de

 d
is

po
si

ti
vo

 m
ov

ili
za

 p
rá

ct
i-

ca
s 

so
ci

al
es

, c
ul

tu
ra

le
s 

y 
po

lít
ic

as
 q

ue
 d

an
 o

ri
ge

n 
a 

pr
oc

es
os

 d
e 

in
cl

us
ió

n 
y 

ex
cl

us
ió

n.
	

D
e 

ta
l m

an
er

a,
 n

o 
es

 d
e 

ex
tr

añ
ar

 q
ue

 
de

sd
e 

fin
al

es
 d

e 
lo

s 
se

te
nt

a,
 y

 a
 lo

 la
rg

o 
de

 to
da

 
la

 s
ig

ui
en

te
 d

éc
ad

a,
 e

l m
us

eo
 fu

es
e 

pa
rt

e 
de

 a
l-

gu
no

s 
de

 lo
s 

di
sc

ur
so

s 
cr

íti
co

s 
—

co
m

o 
si

em
pr

e,
 

ce
nt

ra
do

s 
in

ic
ia

lm
en

te
 e

n 
el

 m
un

do
 a

ng
lo

sa
-

jó
n—

 a
ce

rc
a 

de
l n

ue
vo

 p
ap

el
 q

ue
 lo

s 
m

us
eo

s 
po

dí
an

 o
 d

eb
ía

n 
cu

m
pl

ir.
 L

os
 tr

ab
aj

os
 d

e 
Lu

cy
 

Li
pp

ar
d,

 M
ar

th
a 

R
os

le
r 

o 
el

 m
uy

 c
on

oc
id

o 
En

 la
s 

ru
in

as
 d

el
 m

us
eo

 d
e 

D
ou

gl
as

 C
ri

m
p,

 e
n 

el
 q

ue
 

ec
ha

nd
o 

m
an

o 
de

l «
m

us
eo

 im
ag

in
ar

io
» 

de
 M

al
-

ra
ux

 p
er

ci
bí

a 
la

s 
«i

nfi
ni

ta
s 

po
si

bi
lid

ad
es

» 
de

 a
co

-
m

et
er

 d
is

tin
to

s 
di

sc
ur

so
s 

en
 s

u 
se

no
, a

le
já

nd
os

e 
de

l m
od

el
o 

sa
nc

io
na

do
r 

tr
ad

ic
io

na
l, 

su
po

ní
an

 
se

r 
al

gu
no

s 
de

 lo
s 

cu
es

tio
na

m
ie

nt
os

 te
ór

ic
os

 
qu

e,
 ta

m
bi

én
 a

 la
 m

an
er

a 
fo

ca
ul

tia
na

, p
ar

ec
ía

n 
de

sc
ub

ri
r 

nu
ev

as
 g

ri
et

as
 e

n 
lo

s 
di

sc
ur

so
s 

de
 

po
de

r, 
qu

e 
no

 d
ej

ar
ía

n 
de

 s
er

 a
pr

ov
ec

ha
da

s 
po

r 
la

 e
nt

on
ce

s 
de

no
m

in
ad

a 
«c

rí
tic

a 
in

st
itu

ci
on

al
».

	
S

in
 e

m
ba

rg
o,

 y
a 

lo
 s

ab
em

os
, e

l d
es

tin
o 

de
 la

s 
in

st
itu

ci
on

es
 a

rt
ís

tic
as

 d
ur

an
te

 lo
s 

añ
os

 
oc

he
nt

a 
si

gu
ió

 u
n 

ca
m

in
o 

m
uy

 d
ife

re
nt

e.
 E

n 
él

, 
la

s 
fó

rm
ul

as
 r

ad
ic

al
es

 d
e 

lo
s 

se
se

nt
a 

y 
se

te
nt

a,
 

ta
m

iz
ad

as
 y

a,
 in

cl
us

o,
 p

or
 la

 p
ro

pi
a 

pe
rc

ep
ci

ón
 

«h
is

tó
ri

ca
» 

qu
e 

em
pe

za
ba

 a
 te

ne
rs

e 
so

br
e 

la
s 

m
is

m
as

 e
n 

el
 n

ue
vo

 c
on

te
xt

o 
so

ci
o-

cu
ltu

ra
l, 

po
-

dí
an

 a
 s

u 
ve

z 
se

r 
m

ir
ad

as
 c

on
 d

is
tin

to
s 

oj
os

 p
or

 
la

s 
in

st
itu

ci
on

es
. I

m
pu

es
ta

s 
la

s 
le

ye
s 

de
l m

er
ca

-
do

 h
as

ta
 s

us
 ú

lti
m

as
 c

on
se

cu
en

ci
as

 p
or

 e
l p

an
o-

ra
m

a 
ne

ol
ib

er
al

, l
a 

di
fu

si
ón

 d
e 

nu
ev

as
 fó

rm
ul

as
 

in
st

itu
ci

on
al

es
 q

ue
 s

up
lía

n 
en

 c
ie

rt
os

 c
as

os
 a

 lo
s 

ce
nt

ro
s 

ex
pe

ri
m

en
ta

le
s 

de
 lo

s 
se

se
nt

a 
y 

se
te

n-
ta

, y
 e

l p
ro

pi
o 

in
te

ré
s 

de
 a

lg
un

os
 d

e 
lo

s 
ar

tis
ta

s 
de

 lo
s 

oc
he

nt
a 

po
r 

vo
lv

er
 a

 fó
rm

ul
as

 d
e 

ar
te

 d
e 

cu
ño

 «
tr

ad
ic

io
na

l»
 (c

on
 la

 fo
to

gr
af

ía
 y

 e
l r

et
or

no
 

a 
la

 p
in

tu
ra

 a
 la

 c
ab

ez
a)

, f
ác

ile
s 

de
 in

se
rt

ar
 e

n 
el

 m
er

ca
do

 d
e 

nu
ev

os
 c

on
su

m
id

or
es

 p
ri

va
do

s 
e 

in
st

itu
ci

on
al

es
 p

or
 m

ed
io

 d
el

 o
m

ni
pr

es
en

te
 

m
er

ca
do

, r
ea

ct
iv

ó 
os

te
ns

ib
le

m
en

te
 la

 id
ea

 d
e 

qu
e 

de
l «

un
de

rg
ro

un
d»

 a
 la

 «
va

ng
ua

rd
ia

»,
 y

 
de

sd
e 

al
lí 

a 
la

 g
al

er
ía

 o
 e

l m
us

eo
, h

ab
ía

 ta
n 

so
lo

 
un

 li
ge

ro
 p

as
o.

 E
n 

es
te

 s
im

pl
is

ta
 p

an
or

am
a,

 n
o 

es
 d

e 
ex

tr
añ

ar
, p

or
 ta

nt
o,

 q
ue

 lo
s 

«n
eo

s»
 y

 lo
s 

«p
os

t»
 tr

iu
nf

ar
an

 c
om

o 
la

 r
ep

et
ic

ió
n 

de
 lo

 m
is

m
o 

bu
sc

an
do

 e
l «

sa
lto

» 
a 

la
 in

st
itu

ci
ón

, q
ue

 la
 in

st
i-

tu
ci

ón
 e

st
ab

a 
en

ca
nt

ad
a 

de
 fa

vo
re

ce
r 

po
r 

m
ed

io
 

de
 la

 e
xp

lo
si

ón
 d

e 
fe

ri
as

, b
ie

na
le

s 
y 

ex
po

si
ci

on
es

 
te

m
po

ra
le

s 
qu

e 
tr

iu
nf

ar
on

 e
n 

la
 é

po
ca

. E
n 

el
 

nu
ev

o 
pa

no
ra

m
a 

po
st

er
io

r 
a 

la
 c

aí
da

 d
el

 c
om

u-
ni

sm
o,

 e
l d

es
tin

o 
de

 la
 a

cc
ió

n 
co

m
o 

pa
rt

e 
de

 u
n 

pr
oy

ec
to

 p
ol

íti
co

 in
m

er
so

 e
n 

el
 s

en
o 

de
l n

eo
-

lib
er

al
is

m
o 

pl
an

te
ab

a 
in

cl
us

o,
 c

om
o 

de
 n

ue
vo

 
B

is
ho

p 
se

 e
nc

ar
ga

 d
e 

se
ña

la
r 

en
 s

u 
lú

ci
do

 te
xt

o,
 

no
 s

ol
o 

pr
ob

le
m

as
 r

el
ac

io
na

do
s 

co
n 

su
 n

ue
va

 
in

cl
us

ió
n,

 y
a 

co
m

o 
m

ie
m

br
o 

de
 p

le
no

 d
er

ec
ho

, 
en

 lo
s 

m
ar

co
s 

in
st

itu
ci

on
al

es
, s

in
o 

in
cl

us
o 

co
n 

su
 

m
an

ip
ul

ac
ió

n 
e 

in
st

ru
m

en
ta

liz
ac

ió
n 

po
r 

pa
rt

e 
de

 
lo

s 
po

de
re

s 
pú

bl
ic

os
 u

til
iz

ad
o 

ta
nt

o 
pa

ra
 la

 in
te

-
gr

ac
ió

n 
de

 g
ru

po
s 

so
ci

al
es

 c
om

o 
pa

ra
 c

on
tr

ib
ui

r 
a 

lo
s 

pr
oc

es
os

 d
e 

ge
nt

ri
fic

ac
ió

n 
e 

in
cl

us
o,

 p
ar

a 
pr

ov
oc

ar
 la

 p
re

oc
up

an
te

 s
us

tit
uc

ió
n 

de
 tr

ab
aj

os
 

so
ci

al
es

 r
ea

le
s 

po
r 

tr
ab

aj
os

 s
oc

ia
le

s 
ar

tís
tic

os
, 

el
ud

ie
nd

o 
as

í l
os

 E
st

ad
os

 s
us

 c
om

pe
te

nc
ia

s 
y 

re
sp

on
sa

bi
lid

ad
es

, a
l t

ie
m

po
 q

ue
 h

ac
ie

nd
o 

qu
e,

 e
n 

al
gu

no
s 

ca
so

s,
 la

s 
pr

op
ia

s 
m

ue
st

ra
s 

no
 

hi
ci

es
en

 s
in

o 
de

 v
en

tr
ílo

cu
o 

de
 lo

s 
di

sc
ur

so
s 

de
l 

pr
op

io
 p

od
er

. 
	 	

II.
 E

l t
ie

m
po

 d
e 

la
 p

os
m

od
er

ni
da

d

El
 n

ue
vo

 p
an

or
am

a 
po

sm
od

er
no

, c
on

 la
s 

m
úl

tip
le

s 
di

at
ri

ba
s 

in
te

le
ct

ua
le

s 
y 

ar
tís

tic
as

 q
ue
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pr
om

ov
ía

 la
 n

ue
va

 s
itu

ac
ió

n 
oc

ci
de

nt
al

 tr
as

 la
 

ca
íd

a 
de

 lo
s 

bl
oq

ue
s 

y 
el

 in
ic

io
 d

e 
la

 g
lo

ba
liz

a-
ci

ón
, h

ac
ía

 q
ue

 n
ec

es
ar

ia
m

en
te

 h
ub

ie
se

 q
ue

 
cu

es
tio

na
rs

e 
—

ya
 d

es
de

 e
l t

ie
m

po
 h

is
tó

ri
co

—
 e

l 
pa

pe
l q

ue
 la

s 
m

ue
st

ra
s 

m
ás

 a
ct

iv
as

 (y
 n

un
ca

 m
e-

jo
r 

di
ch

o)
 d

e 
la

s 
dé

ca
da

s 
an

te
ri

or
es

 te
ní

an
 e

n 
el

 
nu

ev
o 

re
la

to
, y

 e
n 

la
 in

cl
us

ió
n 

en
 lo

s 
pr

og
ra

m
as

 
pú

bl
ic

os
 e

 in
st

itu
ci

on
al

es
, s

in
 p

od
er

 o
lv

id
ar

 q
ue

 
la

 H
is

to
ri

a,
 c

om
o 

to
do

 r
el

at
o,

 n
o 

se
 n

at
ur

al
iz

a 
po

r 
su

 p
ro

pi
o 

pe
so

. T
al

 y
 c

om
o 

re
cu

er
da

 D
av

id
 P

ér
ez

 
de

 m
an

er
a 

pr
ec

is
a:

	
«a

l c
om

is
ar

ia
r 

un
a 

ex
po

si
ci

ón
 o

 a
l m

u-
se

ifi
ca

r 
un

 p
ro

du
ct

o 
no

 s
ol

o 
se

 a
ur

at
iz

a 
ar

tís
tic

a-
m

en
te

 a
l m

is
m

o,
 s

in
o 

qu
e,

 c
on

 in
de

pe
nd

en
ci

a 
de

 
la

s 
le

ct
ur

as
 q

ue
 e

st
e 

se
a 

ca
pa

z 
de

 g
en

er
ar

, s
e 

lo
 

tr
an

sf
or

m
a 

en
 b

ol
o 

o 
m

at
er

ia
 in

st
itu

ci
on

al
m

en
te

 
co

rr
ec

ta
. D

e 
es

te
 m

od
o,

 e
l v

al
or

 d
e 

us
o 

se
 s

up
e-

di
ta

 u
na

 v
ez

 m
ás

 a
l v

al
or

 d
e 

ca
m

bi
o,

 p
ue

st
o 

qu
e 

lo
 q

ue
 c

ob
ra

 im
po

rt
an

ci
a 

no
 e

s 
la

 p
ro

pi
a 

ob
ra

, 
si

no
 la

 in
cl

us
ió

n 
de

 la
 m

is
m

a 
de

nt
ro

 d
e 

un
 s

is
-

te
m

a 
—

de
 u

n 
có

di
go

—
 e

n 
el

 q
ue

 p
ue

da
 q

ue
da

r 
ho

m
ol

og
ad

a 
y,

 c
on

si
gu

ie
nt

em
en

te
, l

ex
ic

al
iz

ad
a.

 
La

 u
ni

la
te

ra
lid

ad
 q

ue
 r

ec
la

m
a 

el
 m

er
ca

do
 y

 la
 n

e-
ce

sa
ri

a 
co

ar
ta

da
 q

ue
 e

nc
ue

nt
ra

 e
n 

la
  m

ul
tip

lic
i-

da
d 

de
 lo

 id
én

tic
o 

se
 s

ol
ap

an
 c

on
 la

 u
ni

fo
rm

id
ad

 
qu

e 
im

po
ne

 e
l p

en
sa

m
ie

nt
o 

ún
ic

o.
 D

e 
ah

í q
ue

 
es

te
 fo

m
en

te
 e

l s
eñ

ue
lo

 d
e 

un
a 

fa
la

z 
y 

de
lir

an
te

 
di

ve
rs

id
ad

, e
n 

ta
nt

o 
la

 m
is

m
a 

as
um

e 
un

 e
sp

e-
ci

al
 p

ro
ta

go
ni

sm
o 

co
m

o 
pi

ez
a 

in
el

ud
ib

le
 d

en
tr

o 
de

 u
n 

si
st

em
a 

ca
pi

ta
lis

ta
 d

e 
si

gn
o 

ul
tr

al
ib

er
al

. 

Pa
ra

fr
as

ea
nd

o 
al

 p
rí

nc
ip

e 
La

m
pe

du
sa
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 d
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 p
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 c
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 d
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 d
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l d
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 p
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l d
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 c
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 d
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 d
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 c
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 p
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 c
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 c
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 p
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 c
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nd

e 
pa

rt
ie

nd
o 

de
 q

ue
 la

 
cu

ltu
ra

 e
s 

un
 «

bi
en

 p
úb

lic
o»

 y
 c

om
ún

, h
em

os
 

vi
st

o 
co

m
o 

ca
da

 v
ez

 m
ás

 la
 p

ar
ad

oj
a 

de
 q

ue
 

la
s 

m
ay

or
es

 a
ud

ie
nc

ia
s 

y 
es

pe
ct

ad
or

es
 p
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 c
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 c
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 p
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 d
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 c
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 d
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 d
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 d
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n
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e 
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m
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 l
a 
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d
e 
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e 
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o
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m
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d
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ó
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 d
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b
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d
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n
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u
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o
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 d
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e 
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n
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 d
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n
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U

n
 c
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a 
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d
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n
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 d
e 

u
n
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ti
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l 
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p
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m
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 u
n 
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o
, 

ta
n
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 e

n
 l

a 
p
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d

u
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ió
n

 a
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ti
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co
m

o
 e

n
 l

a 
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u
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 d

el
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ú
b
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en

 d
o

n
d
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e 
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ro
p

u
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 L
a 
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n

-
d

ic
ió

n
 d

e 
ev

en
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 l

a 
in

ve
st

ig
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ió
n

 d
e 
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in
te

rr
el
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n
 d

e 
lo

s 
m

ed
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 c
o

m
p

ar
ti

d
a 
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o

r 
E

n
 l

o
s 

ca
n

to
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u
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u

n
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n
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o
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b
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es
 d
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b
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u
n
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ó
n

.
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s 
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 c
o
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te
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p
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h

az
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n
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n
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u
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 c
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u
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 d
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d
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 d
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d
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tá
 i

n
tr

ín
se

ca
m

en
te

 l
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 p
ro

ye
ct

o
s 

ed
u

ca
ti

vo
s 

as
o

ci
ad

o 
a 

ac
ci

o
n

es
 y

 e
n

cu
en

tr
o

s 
p

ro
g

ra
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u
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se
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h
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m
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n

 l
a 
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 d
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en

te
n
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 c
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 l
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 d
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 c
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 p

ro
g

ra
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d
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m
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 d
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 c
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b
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 d
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p
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an
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g
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ap
p

en
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te
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ev
en
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 c
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h
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d
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 p
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 p
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 C
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en
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 d
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an
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w
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er
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an
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 d
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Y
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y 
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n

u
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E

n
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en
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d
e 
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n
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g
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q

u
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n
d
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n
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n
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 d
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y 

te
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 d
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 d
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n
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 c
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p
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 D
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V
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ar
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te

 d
e 
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m
p
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ra
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 m
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n
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n
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ú

n
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s 
p
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n

te
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el
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n
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n

 l
o
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s 

d
e 
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m

b
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tr
an
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E

l 
ev

en
to
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te
n

d
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o 
p

u
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 c
o

m
o

 e
l 

m
o

m
en

to
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e 
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m
b

io
 d

el
 

es
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d
o

 d
e 
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s 
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s,
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e 
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o

 c
o

n
o
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d

o
 a

 
al

g
o

 p
o

r 
en
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n

tr
ar
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ex

p
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sa
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o
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s 

d
e 
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an
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o
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 d
e 
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n
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 p
er
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an
ce
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o
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n
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u
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 d
e 
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ó
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 c
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 d
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d
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u
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d

er
, 

o
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e 
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s 

p
o
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b
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d
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 d
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p
en
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r 
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ef
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o
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a 
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-
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o
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 d
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d
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n
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 d
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ti
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o
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-
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ó

n
 E

n
 l

o
s 

ca
n

to
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m

p
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m
e 

u
n
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u

ev
o 
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fe
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n

te
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se
 r

ec
o

n
te

xt
u
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a 
p

u
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u
e 

el
 e

ve
n

to
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u
p
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n
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ti
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ó

n
 d

el
 m

ar
co

 
d
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n
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 c
o

m
o

 r
ef

er
en

te
 q

u
e 

p
er

m
it

e 
fr
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 c
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n
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ó

n
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u
e 
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u
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 d

e 
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 d
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n

te
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m
o 

p
ro

p
u

es
ta

s 
in

d
ep

en
d
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n
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 c
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a 
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r 
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n

te
n
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 d
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a 
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o
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a 
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u
s 
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 c
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b
io

s,
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er
o
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l 

m
is
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o
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ie

m
p

o
 c

o
m

o
 m

o
ti
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p
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p
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n

te
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u
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n
 e

n
 l

a 
p
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a 
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n
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o
b
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 d
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ó
n
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 e
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o
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b
le

 a
l 

o
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g
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n
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o
n
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e 

se
 c
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d
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b
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.

  
  

 	
D
el
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al

 t
ú,

 
de

l t
ú 
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 n

os
ot
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s:
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ci
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ef

le
xi
ón

La
 a

rt
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 p
er

fo
rm

er
, 

se
 d

ir
ig

e 
al

 
p

ú
b

li
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 c
o
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n
a 
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z 

ca
si
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u

to
ri

al
, 

d
is

em
i-

n
an

d
o

 c
o

n
o

ci
m

ie
n
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 c
u

al
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fe

so
r.

 

La
 a
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is
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e 
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o

la
b

o
ra
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o

n
es

, 
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-
ta

b
le

ce
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ín
cu
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s 

d
e 

tr
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aj
o

 c
o

n
 p

er
so

-
n
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n
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 a

l 
m

u
n
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o

 d
el
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rt

e.
 E

ll
o
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u
s 
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o
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m

ie
n

to
s 
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b
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o
s,

 c
o

n
fo
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an

 u
n

a 
co
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o
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ra

fí
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le
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a 
d
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n
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ar
ri

o
. 

La
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 s

e 
p
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o
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p
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d

e 
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r 

u
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u
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d

el
 v

is
it

an
te

, 
q

u
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p
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d
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 p
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b
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 l
a 

es
ce

n
a 

ap
ar

ec
e 

ap
el

ad
o 

p
o

r 
la

 a
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en
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g

ra
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n
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 c
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o
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lí
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A

n
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o
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 L

eo
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S
er

ra
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n
 d

el
 o

tr
o

: 
ll

ám
es

e 
au

d
ie

n
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ú
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 d
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